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Phone (1981) 
* Aldebaran (1972) 
PROGRAM 
6:45 PM 
Scott Woolweaver, viola 
Sud (1985) 
Parts I and II 
John Chowning 
(b.1934) 
Jean Eichelberger Ivey 
(b.1923) 
Jean-Claude Risse~ 
(b.193' . 
Our century discovered and experimented with new sonic 
sources. There are many important pieces "written" with 
computer, electronics, synthesizer, and with video and 
other experimental means which deserve to be heard. 
ALEA is introducing a new series of Prelude concerts 
devoted to the experimentalists ... 
Theodore Antoniou 
* Boston premiere 
Thanks to Sam Headrick, Director of the Electronic Music Studio 
at Boston University, and to Recording Engineer Brad Michel. 
PROGRAM 
8:00 PM 
* Metamorphic Variations (1986) 
l . Variations on a composed scale 
Robert Parris 
(b.1924) 
2. A melody and two reconstructions, with interludes 
3. Five studies on an unoriginal theme 
4. Variations on an original theme 
** Remembrance (1987) 
intermission 
** Music in Microtones (l 987) 
* Quartet: Cirque Noir (1986) 
l . Durov's Pig 
2. Lulu 
3. August, August! 
** Episodes for Tuba and Chamber Ensemble (1986) 
1. Mysteriously 
2. The Moon, the Sun, and the Stars 
3. A Secret Place 
4. Seduction 
Charles Villarrubia , tuba 
All works written for ALEA III. 
** World premiere. 
Sam Headrick 
(b.1952) 
Gloria Coates 
David John Olsen 
(b.1953) 
John Sharpley 
(b.1955) 
* Boston premiere. Works resulting from the National Endowment of the 
Arts Consortium Commissioning Program. 
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ROBERT PARRIS (b. 1924, Philadelphia, Pennsylvania) was educated at the 
University of Pennsylvania and the Juilliard School of Music, where he studied 
composition with Peter Menin and William Bergsma.. In 1950 and 1951 he worked with 
Jacques Ibert and Aaron Copland at Tanglewood, and later with Arthur Honnegger at 
the Ecole Norma.le de Musique in Paris, where he was a Fulbright Fellow (1952-1953). 
Since 1963 Mr. Parris has been a member of the faculty of George Washington 
University and in 1964 was named head of the Theory Department. Among his many 
awards and commissions are two National Endowment for the Arts Fellowships, and a 
1983 NEA Consortium Commission for the Contemporary Music Forum (THE BOOK OF THE 
IMAGINARY BEINGS II). His music is very frequently performed in Washington and 
throughout the United States. 
Mr. Parris gives the following notes on his METAMORPHIC VARIATIONS: 
''After having abandoned the writing of variations for over three decades, I 
returned to the form via an unexpected route: practicing a set of piano variations 
by Brahms. Only after writing the third movement, a set of discrete (and discreet) 
formal references to the 'unoriginal theme' (rtot stated at the beginning, and only 
briefly alluded to at the end of the last variation) did I decide to explore other 
variation techniques in the rest of the piece. 
"The second movement comprises two melodic, rhythmic and coloristic re-
visions of the initially" stated theme. Separating (and connecting) the three 
statements, the piano makes and repeats a somber commentary. 
"While the first movement exploits the restrictive melodic possibilities 
inherent in an artificial (composed) two-octave scale, the final movement is, for 
the .most part, a serial piece using a set of 28 tones. Obviously, such a composi-
tional method owes little to the 12-tone tradition. I handled the series as 
ar .bitrarily as I chose, and abandoned it where its use was not in order." 
SAM HEADRICK is Director of Electronic Music at Boston University, where 
he has been Assistant Professor of Composition and Theory since 1981. Born in St. 
Louis, Missouri in 1952, Mr. Headrick began composing at age 13, writing over 50 
rock and jazz compositions for his own group while he was in his teens. He 
studied composition with Joseph Schwantner, Samuel Adler, and Warren Benson at 
the Eastman School of Music, where he received his Ph.D. in 1981. Honors received 
include the Massachusetts Artist Fellowship in Composition, two Meet the Composer 
grants from the St. Louis Symphony, and numerous other distinctions including 
recognition from the 14th International Electro-Acoustical Music Competition in 
Bourges, France, the International Society for Contemporary Music, the Chicago 
Society of Composers, and the Finnish Radio Company. 
As a conductor Mr. Headrick has served as Co-Director of the Boston 
University Contemporary Collegium, Music Director of the Huntington Theater 
Company, Guest Conductor of the St. Louis Symphony Chamber Players, and Conductor 
and Composer-in-residence at the Second Annual Contemporary Chamber Music Festival 
at SUNY, Potsdam. 
Mr. Headrick has dedicated his septet REMEMBRANCE to his wife, Kathy. 
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GLORIA COATES was born in Wausau, Wisconsin and began composing at an 
early age. She has studied at Louisiana State University, DePaul University, 
Cooper Union Art School, Goodman Theater, Mozarteum, and Columbia University. 
Her compositional studies have been with Alexander Tcherepnin, Helen Gwnderson, 
Jack Beeson, and Otto Luening. 
Her primary works include: MUSIC ON OPEN STRINGS and VAISE TRISTE, 
premiered at the 1978 and 1980 Warsaw Autumn Festivals; STRING QUARTET No. 4, 
performed in 1982 at the India International Center in New Delhi, and TRANSITIONS, 
which was commissioned for performance at Musica Viva Munich in 1984. 
Ms. Coates says "MUSIC IN MICROTONES is based on a mirror canon which 
buckles in at places from the pressure of the contrary motion. At these places, 
melismatic phrases are formed. The percussion are the only instruments which 
do not join the canon except towards the end with the timpani playing. The 
instruments glide through the fixed tones forming microtones. T~e entire piece 
is notated." 
DAVID JOHN OLSEN is a freelance composer/performer residing in St. Paul, 
Minnesota. He has received awards from the National Endowment for the Arts, the 
Jerome and McKnight Foundations, and commissions from the St. Paul Chamber 
Orchestra, Plymouth Music Series and Carlton College. His work in theater has 
been exclusively for Theatre de la Jeune Lune for whom he has written four shows. 
Presently he is working under a Bush Fellowship, and manages the Demo Tape 
Recording Project for Minnesota Compeers Forum. 
Mr. Olsen comments "QUARTET: CIRQUE NOIR is dedicated to Dominique 
Serrand and my friends at Theatre de la Jeune Lune. The work is based in pa.rt 
on characters who have traditionally inhabited the realms of circus life. · 
"The first movement, 'Durov's Pig' is dedicated to the great Russian 
Clown Vladimir Leonidowitch Durov. In 1907 Durov was arrested, charged with 
treason and banished from Germany for performing a circus act with his pig. Durov 
placed a German officer's cap, or "helm" as he called it, in the circus ring, and 
his .trained pig ran to retrieve it. Using ventriloquism, Durov made the pig appear 
to say "Ich will helm", meaning "I want the helmet." The phrase could also be 
translated "I am Wilhelm," thereby equating Germany's Emperor, Wilhelm II, with 
a trained pig. 
"The second movement> 'Lulu' is dedicated to Frank Wedekind. In Earth 
Spirit Wedekind dresses Lulu as a French Pierrot. But unlike the traditional 
Pierrot, a comic, sullen dreamer, she is a calculatedly irresistible temptress 
who ultimately destroys her world and all those that surround her. 
"The last movement "August, August!' is dedicated to Czech playwright 
Pavel Kohout. In 1967 Kohout wrote August> August, August using the August clown 
to depict repression of the individual in a modern police state. Traditionally 
the August clown occupies the lowest rung of circus hierarchy even if he is the 
star of the show. He is the clown who gets stamped on, pushed about, and for 
whose face the pie is meant. In Theatre de la Jeune Lune's Lulu production, the 
August hangs suspended 10' in the air, madly wielding a gun. 
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JOHN SHARPLEY was born in Houston, Texas in 1955, and began his piano 
studies with his Mother, at age three. Within a year his own compositions were featured in his first public piano recital. After earning diplomas in piano, 
violin, and composition at the Conservatoire Nationale de Strasbourg, Mr. Sharpley complete a Bachelor of Music in Piano and Master of Music in Composition under Michel Harvst at the University of Houston. He has also studied computer music 
with Barry Vercoe at MIT, and is presently working towards his doctorate in 
composition at Boston University. Composition teachers have included David del Tredici, Arther Berger, and Charles Fussell. 
Mr. Sharpley has had commissions from the Sheffield Winds of Chicago, Boston University Theater Department, National University of Singapore, and ALEA III among others. During his years in Boston (1982-1985) his activities included Chairman of Theory and Composition for the Massachusetts Music Teachers Association and President of the same organization. He currently resides in Singapore, where he co-directs a collaborative music program between Yamaha Music School and Boston University. 
Of his work EPISODES, Mr. Sharpley writes, "early in 1986, I ma.de an 
unforgettable trip to the Island of Bali. The land, the people, the arts, the 
nzy-stique all blended into what was for me an intoxicating experience. Immediately 
upon retUTning home (currently Singapore), I began work on EPISODES. Although 
a natural process of cultural osmosis took place 
Balinese gamelon influences were never (mechanically) induced, I believe that a 
natural process of cultural osmosis took place. In EPISODES, the solo tuba. plays 
as a persona who responds to, comments on, and even unites with the environment. Perhaps this is somewhat autobiographical." 
CHARLES VILLARRUBIA received a Bachelor of Music in performance from Louisiana State University and will soon earn a Master of Music in performance from Boston University. As'·a professional tubist Villarrubia has performed 
with the New Orleans Symphony Brass Quintet, Acadiana Brass Quintet and Boston Brass Quintet. He was principal tubist with the Ba.ton Rouge Opera during the 1984-85 season, and with the Waterloo (N.J.) Festival Orchestra in 1987. Villarrubia also won the audition for principal tube. in the Tulsa Symphony Orchestra in 1984. He has performed recitals at the Empire Brass Quintet Seminar (Tanglewood Institute), and was currently on the faculty there 
as a member of the Berkshire Brass Quintet. Villarrubia's principal teachers include Sam Pilafian, Arnold Jacobs, Larry Campbell and Neal Tidwell. 
ALEA Ill 
Meet the Experimentalists 
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JOHN M. CHOWNING was born In Salem, New Jersey 1n 1934. He studied 
composition In Paris for three years with Nadia Boulanger. In 1966, he received 
the doctorate In composition from Stanford University, where he stud1ed w1th 
Leland Smith. Wtth the help of Max Mathews of Bell Telephone Laboratories. In 
1964 he· set up a computer music program at Stanford. 1n· 1972, as a result of h1s 
work 1n FM sound synthesis, he began working closely with Yamaha of Nippon Gakk1 
In Japan In the development of electronic synthes1s Instruments. Chown1ng 
currently teaches computer-:sound synthesis and compositton at Stanford·s 
Department of Music and Is director of the Center for Computer Research 1n Music 
and Acoustics. He also serves as advisory editor for Interface - Journal of New 
Music Theory and the Computer Mustc Journal. He has rece1ved NEA fellowsh1P. 
grants and was artist-In-residence for the City of Berlin 1n 1974, and a guest 
arttst at IRCAM 1n Paris 1n 1978-79, tn 1981, and tn 1985. In 1983 he was 
honored for his contributions to the fie ld of computer music at the International 
Computer Music Conference tn Rochester, N.Y. He has been featured In several 
documentary films regarding composers and technology 1ncludlng a film for 
National Geographic, Nat1onal Pub11c Television and In an upcoming documentary 
r or BBC on West Coast Composers. 
In Phonitechn1ques simulating sung vocal tones are used as the basts for the 
synthesis. The computer aH.ows the development of ambtgul.ttes 1n the perception 
of Identifiable sources. The title comes_ from the Greek work Phone meaning sound 
and voice. · · 
The synthesis techniques were developed at IRCAM, Paris in 1979 and the piece 
composed and realized using the CCRMA Foonly computer and Systems Concepts' 
Digital Synthesizer In 1980-81. 
JEAN EICHELBERGER IVEY ls founder and director of the Electronic Mus1c 
Studio at Peabody Conservatory or Music. She also servers as coordinator or the 
combined Electrontc and Computer Music Studios. Her training was at Trinity 
College, Peabody Conservatory, the Eastman School of Music, where she earned the 
Music Doctorate, and Toronto University. Her many awards Include a MacDowell 
Colony Fellowship and a Guggenhetm Foundation Fellowship ( 1986). 
Dr. Ivey Is published by Boosey and Hawkes, Carl Fisher, and others, and her 
compositions may be heard on CRI, Fisher, Folkways, and Grenadllla. , 
Aldebaran was composed In 1972 for violist Jacob Gl1ck, who has recorded It 
on Folkways FTS 33439 (Music by Jean Eichelberger Ivey for Voices, Instruments 
and Tape.) The Tape port1on, wh1ch consists of purely electronic sounds, was 
rea11zed In the Peabody Conser\latory Electronic Mus1c Stud1o, of wh1ch the 
composer 1s founder and director. The piece is named after a star of winter, 
Aldebaran, whose name is Arabic for "the follower." Here vtola and tape take turns 
at being "the follower." Joseph Mclellan revtewing the recording tn the 
Wash1ngton Post wrote : 
"Aldebaran" is, in effect, a small poem _for.viola and tap_e, 
creating; as Its astronom1ca1 title suggests, a. sense of . 
contemplation, the mind wander1ng· among the vast 
spaces of a nocturnal sky. . 
Aldebaran is one of several Ivey works with a link to astronomy; others 
include Her~ #(Jng from the Sk~· Solstice, · a · recent large work for solo cello 
and orchestra Voyager ( 1987). 
Scott Woolweaver graduated from the University of Michlgan, and has don~ 
graduate work at Boston University and the New England Conservatory, study1ng · . _ 
with Walter Trampler. He Is principal violist in the Handel and Haydn Society, the 
Vermont Symphony, and Slnfonova. 
Mr. Woolweaver is also a member of the New England Piano Ouarte.tte and the 
Boston Composers Str1ng Quartet He has to.ured Greece for the past three 
summers wtth .ALEA 111. 
JEAN""'.CLAUDE RISSET was born In 1.938 in Le Poy, France. His musical. 
studles Include p1ano with Robert Tr1matlle and Huguette Goullon, composition 
with Suzanne Demarquez and Andre Joi !vet, and sclentlf le studles at the Eco le 
Normale Superleure w1th Pr. P. Grlvet. . 
M. Rlsset worked three years with Bel.1 Laboratories to develop the musical 
resources of computer souna synthesis arid In .1969 published a catalogue of 
sounds. He has headed the Computer Department of IACAM <1975-79), was a 
professor at. the Faculte de Lumlny, Un.tv~fslty of Alx:,Marsel Ile< 1979-1985) and 
is presently director of research at CNRS-In Marseille, 
M. Rtsset has written: 
Sudwas commissioned by the French Mlnlstry of:. Culture, and 
realized in 1984-t 985 at the Groupe de Recher:ches Musicales 
(GRM), INA, Parts. GRM, headed by Francois Bayle, Is th,e .
. birthplace of "_musique concrete:·, pioneered. by ·Pierre Schaeffer 
around 1948; In addition to analog equipment, t now resorts to the 
computer to process sounds rather than to synthesize them .
. The piece ts built up from a few so~nds, mostly natural so~nds 
recorded near Marseille, and also some computer sounds syn_thes1zed 
In Marse II le. These sounds have been processed by computer, 
using a set of pro.grams developed at GRM by Benedict Ma1I11ard and 
' .. :·~ 
- . ,-
2 
Yann Ges 11n. 
At the beginning of the piece, the recorded sounds are 
presented alrn~st as soundscape ph9!o_graph$ .- .b~t t~ey . 
are most of the\'i.1rne altered by ~9n;iputer thmsforrnatiohs. 
Thus the dynartlfc flux of the wave ·profile opening the first 
movement permeates al 1 three movements. The piece actually 
resorts to only a few germinal sounds: recordings of the sea, 
of Insects, btrds, wood and metal chimes, as well as brief 
"gestures" played on the piano or synthesized on the computer. 
These were then transformed and multiplied using several 
operations: Filtering, modulating, reverberating, spatia11zing, 
mixing, and hybridizing. Cezanne wanted to "unite feminine curves 
and hi I ly shoulders": s1mi larly, cross-synthesis permits to 
hybridize, for Instance, metal and bird sounds. I t1ave used 
cross-synthesis to 1mpart to one sound the dynamic character 
of another one - for instance, to glve the flux of sea waves 
to dlff erent sounds. Also, a major-minor pitch scale r 
(G-B-E-F sharp-G sharp) wi 11 gradually color various 
sounds of natural origin; it will develop into a defective scale 
and act in the last section as a kind of harmonic grid, somewhat 
like an aeolian harp. 
The natural and synthetic sounds are first presented separately. 
Along the piece, they merge more and more closely, through 
mixing and processing. Thus real bird songs have been spatiallzed 
as well as synthetic bird-like or Insect-like sounds. In the 
third movement, the ~ilterlng of birds' caw first appears as a 
colored echo, later as a genuine bird's "raga" using the defective 
scale. The origin of the many sounds deduced from the germinal 
material can be ascribed from a "faml ly tree" displaying the 
sonic proliferation and resembling a rhizome. The arrange-
ment In time of the many sounds Implies several levels of 
rhythm and a logic or fluxes. However, one can Imagine a scenario, 
to be taken metaphorically: 
I. The sea In the mornlng. Animation of whistling and squawking 
birds. Synthetic harmonic clouds. Accumulation of hybrid 
sounds. Heat: real and simulated birds and Insects. 
11 Call - a bell animated by the sea. Winds, waves, energy 
r1ows: a metaphoric tempest. 
111. Sea sounds gradually get tuned into a G sharp. The harmonic 
grid unrolds, animated b~ various pulses - rrom programmed 
gestures, rrom blrds, rrom sea waves which rtnally subside. 
SU01s to appear In the fall 1987 on a WERGO compact disc, "Digital 
Music Digital"; with other works by J.-C. Rlsset: L1ttle Boy, Songs and 
Passages. 
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